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Number of Principals : 11
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Instrumentation
23

First violin, second violin, 2 violins, 1 viola da braccio, 2 flautini alla vigesima 
seconda, 1 clarino, 2 cornetts, 4 trombones, 1 percu, basso continuo (1 double 

harp, 1 organo di legno, 1 regal and harpsichord, 1 theorbo and guitar, 1 
archiluth and chitarrone, 1 lirone and viola de gamba, 1 bass viol, 1 double 

bass viol)

Volume of the production
Set and props 2 containers
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In a few words

To find Eurydice, who disappeared on their wedding day, the singer Orpheus
sets out to seduce the Underworld with his divine art. It is his complaints that
convince Pluto to free Eurydice - with conditions. At the end of the ordeal, the
master of harmony turns out to be a fallible, deeply human figure, whom
Monteverdi has nurtured with his sensitivity.

Concept

“I approach L'Orfeo from a primarily theatrical angle because what I find
remarkable is that it expresses an absolute faith in the embodiment of
feelings- as in the ancient theatre, which the humanists were rediscovering
at the time. The characters are the vectors of this incarnation, and the music
is its expression. L'Orfeo is an act of faith in the theatre: in order to reveal the
full power of the music, it is no longer enough to sing well, it is now necessary
to act what one sings.”

Pauline Bayle, director

Press review

“Pauline Bayle has perfectly understood the essential role of words in
Monteverdi's opera. Her very sober staging allows the music, entrusted to
Jordi Savall and a high-flying cast, to magnify the text.”

Les Echos, 07 June 2021, Philippe Venturini

“Pauline Bayle does not hide her confidence in Monteverdi's music. Always
faithful to the text, it carries the action by itself, and it is not necessary to add
a hidden meaning to it to make a successful performance.”

Forumopera, 04 June 2021, Alexandre Jamar

“Pauline Bayle's staging makes skilful use of the choir and the singers to
unfold the story. They are also the magical stagehands who, without artifice,
create the image of hell.”

Les dits du théâtre, 04 June 2021, Dashiell Donello
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